
NEWS OF THE THEATERS
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The werk at Fnglisirr, will begin with
I crformaiu e. and Tuesdav
nicht?, of J. jr. Barries comedy, "Quality
Mre-et,- by Maud? Adams atrl hr e om-- I

any. Mr. i;arri'H new- - play is in four
ac-J.j-

, taking p!a e in a epjaint community
in Fngland at the tirr.e of th" Napoleonic
wars. Fho-b- e Throssell. impersonated by
Miss Adams, is Mill in J., r 'tens ami Hve.
with hT older i.-t- Suan in a pretty cot-ta- g

on Quality street. They have a mod-
est competence and. being under the espion-
age of relatives, they are prim and demure.
I heobe falls in love with Valentine Brown
und permits him to kis3 her, but when the
expects a proposal of marriage he goes
away to war. Pheobe docs not tell him
that an investment the and her sister have
made on Brown's advice has turned out
badly. After he has gone the listers start
a school in their home.

It 1 nine years before Brown returns.
Theobe almost ha piven up hop' of getting
release from hr humdrum way of life. Site
has hidden her rir.vrl't?. Brown i- - ae;ha.t
at the change in her and doe? not for.rt al
his astonishment. On a rebellious impulse
he put. on a sown that wa given to her

by hr sMrr years before and coos to a
military ball, .ho is introduced as a niece
of Mis ThroHl. Kvrn Brown is do-criv-

but instead of making love to the
girl he t her of his love for I'heobf.-- .

Thus the usual happy ending comes about.
in Miss Adams's company are Sydney

Brough, Joseph Franccur. Ida Waterman.
Marion Abbott. Helen Iowe!l, Sara Ferry.
Sarah Converse and edhcrs.

x x .x
"The Kxplorer.s" and "The Burgomaster."

musical nmo,iirr, will be acted on Thurs- -
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LOUIS J Ail LS,
With H2ne Modje.ka, fn classic drama, at

English's.

day and Friday nights, renpectively, by a
company from tho Dearborn Theater, Chi-
cago. "Tho Burgomaster" Is familiar here,
but Tho Explorers" 13 new. Its book xvas
written by Bert Ioston Taylor, who con-

ducts a department called "A Lino-o'-Ty- pe

or Two" in tho Chicago Tribune and who
wrote the. Bilionstine in burlesque of E-
ifert Hubbard's affected magazine. The
music of the piece is by Walter II. LewMs,
a stranger. "The Burgomaster" Is the pro-

duction of Frank Pixley and Gustav Lu-
ders. The principal members of the com-
pany are Kichard Carle, Edith Hutchlns.
Knox Wilson. Agnes Paul. William Riley
Hatch. Josie Intropidi. Lueila Drew and
William B. Rock. Several of these players
were members of one or the other of "The
Burgomaster" companies that have visited
this city. xxx

Two classic rlays. "Mary Stuart" and
"Honry VIII." will be acted on Saturday by
Helen? Modjeska. Loul3 James and their
company. "Mary Stuart" wlil be the bill
In the afternoon. This Is one of Mme.
Modjeska's best impersonations. "Henry
VIII" will he presented at night. The ad-
vance Information is that the scenic dress
and the costuming are elaborate.

The Gmnil-VandfT- lllr.

At the head of the bill of vaudeville at
the Grand Opera House this weik will be
George W. Munro, who for years imper-
sonated a roi:sh. good-hearte- d Irish woman
In "My Aunt Bridget" and "Mrs. B.
O'Shaugneysy. Washlady." In vaudeville
h continues to present this caricature.
Montrell. a Juggler, recently come from
L'uropo. will show hi skill. The Four Nel- -
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MAf'Di: ADAM?.

In Q.a!.;y titct." at English's.

on Comiques are grotesque aerob its. May
De S-ej- :i balladit, whs considerably in
the public pr;r:ts a eur ago, v.it 11 f!;e js.ttn;
ft For- - eaÜMi "SwCet Midnight of Love,"
compose.! tv tbe re.it "Bith house John"
('o;:gh!ln. a Chieago a!dt inan. s tio put hi.

ccinK-- s to rout ia thv tuunkipai clettivn

there the other day. Martinet! and Suth-
erland are dancers and singers of ability.
John Hcaly tells stories and sings paro-
dies. The Deaves have a troupe of marion-
ettes, an act 5 Mom pren In vaudeville. The
biograph will close the show.

Tht Park Tvro Melodrama.
Katie Kmmett and her company will be-gi- n

the wt-e- at the Park, presenting the
well-know- n melodrama. "The "Waifs of
Now York." Miss F.mmeti is popular i:i the
lower-price- d theaters and her play is full
of exriiins: incidents.

Another favorite, Smith O'Rrien. will pre-

sent another old melodrama. "The Oamc-kepT.- "

tho latter half of th work. Con
T. Murphy, author of --The Game -- keeper."
wrote also "The Ivy Leaf." "The Fairies'
Well" and "Klllarrey." All are dramas of
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In Th Wait of New York." it th Tark.

Ireland. Mr. O'Brien will Ping some new-Iris- h

ballade. He is an actor of the style
of Andrew Mack and Chauncey Olcott.

Tho Iiiipire Tv Shov.
The first show at tho TImpire Theater

this week will be that of the Transatlantic
Ilurlesquers. They present a farco called
"On tho Yu-Co- n" and an olio of vaudeville.
Frommen t in the company are Wrote and
Wakefield, comedians; Bickel and Watson,
musical comedians; the Dayton sisters,
singers and dancers; the three Hacketts in
their sketch. "The Musical Hostlers;' the
three Dunbar sisters, singers and acrobatic
dancers, and Lottie Lewis, soubrette.

Tho "Wine, Women and Sons" company,
which will have the stage the latter half
of the week, presents two burlesques, "The
Vaudeville Craze" and "Mixed Picnics."
In the company are Bonita and her Cuban
midgets. Oallagher and Barrett, Kine and
Gotthold, the Yale duo. Harry and Sadie
Fields. Mosher. Hughton and Mosher, Rush
and Devcre and Camille Stafford and Ar-

thur Searles.

T!ic ews of London.
LONDON. April 5. "Ben-Hur.- " which

was produced at the Drury-lan- e Theater
last Thursday evening, is not likely to
achieve success here until it is remodeled.
The lack of taste in dealing with religion
is generally condemned by the nwspapcrs
and caused a good deal of "booing" and
hissing-on- , the opening night. The general
opinion Is that the play should end with
the chariot race. This is well, voiced by
the London Times, which says: "Any capa-
ble hack playwright could have put to-
gether a better setting for the features of
the story and we should be-- spared the un- -

edifyir.g mixture of religious elements with
that particular kind of melodrama which
has its home at Drury lane."

Charles Frohman has secured the Amer-
ican rights of "The Country Mouse." hy
Arthur Law. now running successfully at
the Prince of Wales Theater. Mr. Froh-
man has also secured from Captain Mar-
shall, the author of "The Second In Com--mand- ."

his new play, which will be pro-
duced at the Haymarket Theater next Oc-
tober. Mr. Frohman is also planning
Maude Adams's season in London, begin-
ning Sept. 9. 1X1. with the production of
"L'AJglon." but, as many preliminary an-
nouncements of Miss Adams's approaching
appearance here, have not been followed
by her debut here. Londoners have become
skeptical of seeing her.

Mrs. Brown-Potter- 's much-heralde- d ap-
pearance as Calypso in "Flysses." at Her
Majesty's Theater, scarcely justlfiea the
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LUELLA DREW,

In "The Exidorers" an.l "The Durgomaster,"
at EnRlish's.

preliminary fuss. The critics are not en-
thusiastic over her rendering of the part.
They think her predecessor, Mi?s Nancy
Price, was a better Calypso.

.ole of the StHKr.
The entertainments at English's next

week will be "The Princess Chic." on Mon-

day and Tuesday night, and Pinero's "The
Second Mrs. Tanqueray," with Mrs. Patrick
Campbell in the title role, on Friday night.

xxx
Mr. Arthur Symons, writing in the Ixm-do- n

Academy, remarks: "It would be in-

teresting to compare in detail Mr. Phil-
lips's 'Paolo and Francesca and IVAnnun-zio'- s

'Francesea, da Rimini.' but I will only
take one scene which is typical of each
writer; the scene of the reading, the scene
which Dante ilas made difficult and inevi-

table for every dramatist who deals with
the subject. In 'Paolo and Francesea' it
takes place in the garden; the book is held
on th lovers' knees; it 1 passed to and fro
without the l:?htr;U reason except the au-
thor's wish to uive some line? to each; the
lines they read are modern and sentimen-
tal; the book has to be laii down awk-
wardly in order that the kiss may be ele-
gant; and Francesea. as she 'droops to-
wards' Paolo. (ricj. as he kl??e. her: 'Ah!
Launcelot!" Now. in D'Annunzlo, the scene
takes place in , room; there is a reading
desk besdde a window seat; the alternation
of the readers Is arranged with a probabil-
ity which makes its own effectiveness; the
lines they read are taken word for word
from the original French prose romance
of 'Lancelot de Lac;' and when Paolo kisses
Francesea her cry ? not. like the English
Francesco's, a literary reminiscence, but
the cry which would instinctive dy and in-

evitably come to every woman's lips at
su-- a moment: 'No. Paolo!' The reason is
that D'Annunzio, whose play has many
faults, but this conspicuous merit, has con-reive- d

his play as a thing that once really
happened, and that muft happen over again
on the' stage with the same energy of life;
while Mr. Phillips has conceived his play,
gracious, decorative, full of poetical feel

THE INDIANAPOLIS .TOURXAt, SUXDAY, APRIL G, 1902.

ing though it Is. as a literary thing and as
a thing to be acted; not as life, not as
drama."

Tili: THEATER AS A CIVILIZEn.

A Powerful Agrnt in nlvlnsr Certain
Social Problems.

New York Evening Tost.
Hull House, the famous Chicago social

settlement, seems to have gone a long way
towards solving one of the most pressing
problems of New Yerk. It has found a
method of creating a sympathetic under-
standing between the people of different
nations that have settled in its neighbor-
hood. Jane Addams, who for a number of
years has been at the head of this institu-
tion, spoke this morning at the monthly
conference under the direction of the Char-
ity Organization Society. The assembly
room of the Fnlted Charities building was
crowded to the doors.

Mis.s Addams's subject was. "What the
Theater at Hull House Has Done for the
Neighborhood People." Her epening words
drew iatant attention, for they were a eli-re- ct

and energetic plea for the value of the
the, iter at large and an expression of won-
der at the foby of a civilization that could
hon! in light esteem or aversion this third
most powerful agency in its development.

"There was a time, ' she said, "when the
school, the church and the theater were
the recognized influences for education in
the word; to-da- y we have voluntarily
abandoned one of them. Why is this so?
We have found at Hull House that there is
no better medium for bringing individuals
ut of themselves and into a sense of their

relationship to others and to society and
into a knowledge of their own time and
its place in history.

"One of the first plays we gave was Long-
fellow's 'Golden Legend.' We went back
to the place in stagecraft where the good
people i should not say the good people,
but rather the professionally good people
abandoned the stage. This play was one
in which the good angel was dreed in
vhae and was never wrong in anything,
and the bad angel was clothed in red and
was never right. There was no mistake
about it. It was all very plain and as em-
phatic as it was unreal. It was played for
Feveral nights, until the performers de-
clined to go on with it. It was as hard
on them as upon the audience. We experi-
mented a long time before we found the
kind of plays the people wanted, and when
we found them they were the best and
truest plays, dramas ef life, strong, sympa-
thetic, and very real.

"1 am sure that Mr. Howells will for-
give me if I say that hi were failures with
us. The people elid not see the point. There
was one, for instance, in which a man in-

vited to a dinner could not nnd his dress
suit, and as tho time passed his anxiety and
alarm increased. But our audience gazed
at his dilemma in open-eye- d amazement.

" 'Why in blazes.' said one. made out-
spoken by his disgust, Mon't ho go in his
shirt-sleeve- s?

"The people of our neighborhood cannot
sympathize with such troubles. They don't
s'ce w hy one coat at a dinner is not as good
as another.

"One of our most successful plays was a
drama of ancient Greece, given by local
Greeks. One of these performers told me
that he prayed before each performance, eo
anxious was he to be able to give the world
a true idea of the glories of his land and

. . "
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(JEORGE W. MONROE.
Ia the Vaudeville ut the Grani.

ane-estors-
. This play created a great inter-

est and people came from far and near.
There were professors with their Homers,
who took a aeep sociological interest In it.
But the people of the neighborhood were
interested in the brilliant spectacle, and
most of all in the fact that this was some-
thing to do with a race fo contemptible as
they held the Greeks to be. They were
amazed to learn in so dramatic a fashion
that these despised fruit peddlers, who
dressed like 'dagos,' and. commonly spoke
no English, could declaim these English
lines fo clearly and with such feeling, ami
that they had a glorious history behind
them. The Greeks have since then been
looked upon with more respect in thatneighborhood."

Hntv Sniiimy "Went Anaj.
From "When Love Is Young," by Roy Gil-so- n.

One afternoon, when the sky was full of
rain, and the street was full of sloppy little
pools. Sammle came home from playing in
the wet. Next day he went to school with
a red flannel around his neck, and next day
he did not go at all. The doctor's carriage
steipped outside the gate.

"Spothen I should die," said Sammle to
his mother, as sho softened the pillows at
his head.

"Oh, Sammle, you mustn't talk so, dear."
"Well there wath a fellow In school onth

what did."
"Did what, Sammle?" asked his sister,

coming In.
"Died."
"Heavens! wdiat aro you talking f,

child?"
"Well, he did. An all the fellerth gave a

thent apieth for a croth made out of vi'lets.
Oh. it wath a fine croth."

"Oh, Sammle. Please don't talk about
such things."

"Well, memmer. ith well to be prepared,
you know. Miss Thteventhon thaid tho In
Thunday-thchoo- l. An' 1 thought if I ever
went an died. I'd want Bobble to have my
"Bobinthon Cruthoe" and Johnny Peterth
could have my velothipedc, cauth he ain't
got any. An I thought"

Sammle hesitated.
"Oh, mommer, you'll laugh if I tell."
"No I won't, dear."
"Well. I thought oli. mommer, you're

thure you won't laugh?"
"Sure, Sammle."
"Croth your heart?"
"Cross my heart. Sammle."
"Well, I with you'd give my pin with the

blue elephant on it to Violet."
And then a great shnme fell upon Sam-

mle and he hid his face in the coverlet.
But Sammle's mother had promised. She
had crossed her heart. She did not laugh at
all. She did something else, ejuite different,
by herself, with her back to Sammie.

One morning the children tiptoed past
Sammie's house. They looked fearfully at
the front door where sinilax and long white
ribbons hung. And all the follows brought
pennies to school that afternoon, and in the
evening a cross of violets was brought to
the darkened parlor where Sammie lay.

And days afterward Sammie's mother got
out the "Bobinson Crusoe" and the veloci-
pede and the pin with the blue elephant em
it. and when she had crb-- d over them until
the blue elephant might have been a zebra
or an ibex, or even a white rabbit, for all
she could Fee through her tears, she kissed
them and sent them away to Bobbie and
Johnny Peters and Violet, with Sammie's
love.

Cleveland and the I'orter.
Atlanta Journal.

Colonel A. B. Andrews, ürst vi(e presi-
dent of the Southern Railroad, once loaned
his private car to Grover Cleveland to go
on one of his periodical durk hunts. Col.
Andrews took great care to coach bis por-
ter to say "Mr. President" every time he
addressed the Hon. Grover. and by tho time
the got in the car the negro
had it down fine.

"Walk in. Mr. President." was the first
remark. "Have a seat, Mr. President."
was the next. "Dinner is scr h1. Mr. Pi res-
ident," was the third. "I will show you to
your stateroom. Mr. President." followed.
"This is Colonel Andrews's private room.
Mr. President." said the porter. "Nobody
uses this room but Colonel Andrews. Mr.
President," said the negro In a patronizing
way. Mr. Cleveland, to humor him. per-
haps, said: "Who in the thunder Is Colonel
Andrews?"

"You don't know Colonel Andrews?" said
the porter.

"No, who Is he?" replied Mr. Cleveland.
The negro collapsed, and during the re-

mainder of the trip he let the nt

wait on himself, as the fact that he did not
know Colonel Andrews seemed to be too
much for him.

WEEK'S EVENTS IN MUSIC

rAni:iu:v.Mii to c;ivi: hiicital in
TOMLIASON HALL OX 1 'It 1 1) AY.

A ComparUon of Hi Plaving; with
Chopin fine I nnnl i Symphony

OrrlicMra'fi Ylit.

Jgnace Jan Paderewski, who is lirst
among the pianists of the day. will give a
recital In Tomlinson Hall on Friday night.
His programme is not at hand, but it no
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IGNACE JAN rADEREWSKI,
In riano recital at Tomlinson Hall on Frilay

night.

doubt will be widely rej)resentative and
certainly will contain' a series of Chopin
pieces. This is a peculiarly brilliant sea-
son for the great Polish pianist. In other
cities the critics have said that his playing
is liner than ever, and, besides, his e.pera,
"Manru." is being sung by the Metropoli-
tan Company. Some far-seein- g critic has
called Paderewskl the successor of Chopin,
and his manager, naturally eager to im-
press this lively comparison eui the public,
has compiled from Chopin's correspondence
and from contemporary elescription of his
playing paragraphs going to show the simi-
larity between the two Poles. This consen-
sus and the writer's conclusion follows:

" 'Chopin is one of the foremost pianists; !

he produces as many ncvelties on the piano
as Paganini does on his violin, and marvels
that one would not have thought possible.
Mendelssohn.

" 'Kalkbrenner asked me If I were a pupil
of Field; he remarked that I had Cramer's
style but Field's touch. After watching me
some time he said that 1 belonged to no
school. Correspondence.

" 'As the best means of acquiring a r.at-ur- al

style our master reeomme-nde- the fre-
quent hearing of Italian singers. He al-
ways applauded their broad, simple style
and the easy manner In which they used
their voices as worthy of all those who
hoped to attain perfection. He advised his
Iupils not to break up the musical thoughts
but let them pour in u broad stream; be
liked in a player what in a singer is under-
stood as portamento.' Karesov.ski.

"He hated any exaggeration of accent,
which, in his opinion, destroyed all thepoetry of playing and made it appear
pedantic. The tempo rubato was a special
chracterlstic of Chopin's playing. -- He
would keep the base quiet and steady whii?
the right hand moved in free tempo some-
times with the left hand and sometimes
quite independently, as. for example, when
it plays those maelc.il rythmical runs and
floritura peculiar to himself. The Wthand, he used to say, should be the band-
master and nver for a moment becomeunsteady or falter." Ka resowski.

"Once when on of Chopin's pupils was
being overwhelmed with 'praise for his
performance of one of his matter's works.
Chopin said quickly that he had plaved
the piece very well, but had quite missed
the Polish element and the Polish enthusi-
asm. Chopin's special contributions to
music arc in chromatic passages, rubatoplaying and embellishments. He also elab-
orated and transformed certain musical
forms of composition, such as the noc-
turne, the mazurka, the ballad, the etude,
the polonaise and the scherzo. 'In regard
to the latter composition.' I condense from
Ramann. 'in only one respect did Chopin's
genius find echo in, Liszt. This was Iiis pe-
culiar modo of ornamentation, which seeni3
like dream weaving, to float around tho
melodies, and is no more a iloral addition,
but an integral part of the work of art, a
charm which we meet for the first timo In
his riano-fort- e music. His ornamentation
is as new as it is strange. Liszt says of
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FRANK VAN DER STUCKEN,
Conductor cf the Cincinnati Symphony Orches-

tra, at Tomlinson Hall.

it that this kind of ornament, the type of
which until then (Chopin's time) had only
been found in the lioritura of tho great old
school of Italir.n song, had ree-eive- from
Chopin the unlocked for and the manifold
that lies beyond the power of the human
voice; while- - till that time only the latter
hnri beert slavishly copied, with ornaments
that had become stereotyped and monoton-
ous. Chopin invented those wondrous har-
monic progressions which lent a diunit'Md
and serious character to passages which,
from the iUht nature of the subject, lay no
"claim to any deep significance.' Kb czynski
adds to this statement that Chopin taught
his pupils to avoid laying stress on these
ornaments, as did the- - Italian singers, but
to weave them delicately about the melody
they grat ed.

"Chopin, too. originated that delicate
rubato. which in his hand raised piano
playing to the freedom of speech, 'a forget-
ting th measure without losing it. leaving
the form without violating- it.' From
Chopin, to x Llj-z- t learned 'to sing" the
poetry ef aristocracy on the piano.' Chop-
in's piano playing, bis long, spider-lik- e rin-
gers seemed to glide smoothly over the
modulations, which., when put forth in
harsh prominence, mounded so crude to
classic ears, introduced true romanticism?
into virtuosity I mean chivalrir, not
Gothic romanticism with the latter ho bail
no part.

"A moment's reflection recalls t he points
of Paderewski's Chopin playing as identi-
cal with those outlined above. Put I'ad- -

erewski is much more than a Clopin player.
This he is par excellence, but Paderewski's
Lach 1 the delight of musicians; his
Beethoven has convinced even his German
critics; his Liszt is unapproachable; his
Chopin idyllic; his Schumann the soul of
poetry: his Brahm clear, intellectual and
charming. He has Chopin's poetry and
Chopin's car, but his individuality has
stepped from the yarrow limits of a little
s.ilon Into the majestic career of an inter-
preter between music and the great public
for every people of every race."

xxx
The Cincinnati Symphony Orchestra will

glvo a concert at Tomlinson Hall to-mo- r-

row night. The orchestra comes in the
course ef the Y. M. A.'s series of enter-
tainments. Frank Van der Stucken, who
was one of the directors of the May music
festivals, i? director of the orchestra. Tho
organization is as substantial as those of
Chicago, poston. Philadelphia, Pittsburg
and Kansas City, and takes a high place
among the country's symphony orchestras.
Mr. Van der Stucken is known here and
abroad as an rrticlent conductor. The solo-I.-- ts

will be Miss Bessie Tudor, soprauo.
and Jose Marion, violinist. Mr. Marion is
concert master of the orchestra. The pro-
gramme:
Symphonv "Lenore" Baft
Aria from "Eli" "I Will Extol Thee"

Costa
Miss Bessie Tudor.

"Tdylle" Van der Stucken
"Bomance" Svendsen

Jose Marien.
Aria "O Come ith Me".. Van der Stucken

Miss Bessie Tudor.
Overture "Euryanthe" Weber

The last concert of the Musikverein's sea-
son will be given on Friday night. April Zl,

under the direction of Alexander Ernes-tinof- f.

The programme wili be entirely of
Wagner music, as follows: f
Overture, "The Flying Dutchman '....

Orchestra
Prayer from "Lohengrin."

Mrs. Josephine Edmunds, soprano; Miss
Eva Jeffries, contralto; B. F. Miller, tenor;
Charles D. Green, baritone: Oliver Isensee.
bass; mixed chorus and orchestra.
"An Album Leaf" Orchestra
Siegmund's love song from "The Val-

kyrie" B. F. Miller and orchestra
Scene, ballad and chorus from "The

Flying Dutchman
Mrs. Edmunds, Miss Jeffries. Mr. Miller,

women's chorus and orchestra.
Introduction to the third act of "Tann- -

hauser" Orchestra
Finale of "Bienzi"

Mr. Miller, male chorus and orchestra
Apotheosis of "The Meistersinger"

Mixed chorus and orchestra
X X "X

A Berlin correspondent cf the Musical
Courier writes that Maurice Grau has en-

gaged Alfred Hertz to conduct the Wag-

ner operas at the Metropolitan next sea
ron. It was reported some time ago that
Mr. Gran and Walter Damrosch had fcad
a serious disagreement.

xxx
Teresa Caneno's daughter Teresita has.

according to a correspondent of the Musical
Courier, inherited her mother's great tal-

ent for the piano. Teresita is described
as "a charming- girl of about eighteen
years, juito a Spanish type of beauty, with
short dark hair and large fascinating black
eves." She recently played with a great
success in Lelpsio, and tho Tageblatt of
that city said, among other things: "Tere-
sita has Inherited a large share of her
mother's artistic nature. Her playing has
the same characteristics, the same concen-
trated mental and physical strength, the
samo demoniacal power. Sho plays, so to
speak, with all her heart's fibers, and she
throws her entire personality into her
playing. For that reason it produces a

SINGER WITH A GRIEVANCE.
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M1SS ALICE LORRAINE.
It is alleged that Miss Lorraine, a well-know- n

eoprano soloist, was compelled to give up her
FUteronm on the Kronprinz Wilhelm, the steam-
ship which bronpht Prince Henry to the VnlteJ
Staf-8- . because the room was required for th
prince's party. Miss Lorraine is yahi to hv
enasM the room long before the prince decided
to sail on the steamship. She therefore wants
damages from the steamship company.

great and instantaneous effect upon the
listener, who is at once fascinated, and
feels that for such playing the term 're-
production is much too weak."

xxx
Sousa has received .in royalties for a sin-

gle one of his marches $45,000. Schubert
used to get 10 cents for songs worth 1.000,-00- 0

Sousa marches. Weber got $165 for his
immortal opera, "Der Freischutz," while
the salo of the overture alone subsequently
brought into the publisher's cash box over
$7j,ouu. New York Post.

xxx
Everybody knows how sadly the operatta

or "comic opera" business has degencrateel
since the days of Offenbach and Lecocei,
Strauss, Suppe and Sullivan. Mob rule is
at present in force; nothing but the most
primitive taste is consulted. Managers will
not even consider a serious romantic work.
Mr. John A. Brockhoven sums up in the
Musical Courier his interviews with thirty
managers, only one of whom was even will-
ing to elo as much as read his libretto. One
of them said to him curtly: "Wo are not
educators; we are caterers. Who wants
to risk $10,0 or $20.öoö to attempt some-
thing new, no matter how good it is? I do
not. And I don't think you will find any
one In this neighborhood who is fool enough
to stage a romantic opera of an unknown
composer en if it is a masterpiece." He
wa3 annoyed at his brusque manner of
speech and said: "If all managers think
as you do I am convinced our taste will
soon be on a level with that of barbarians."
His answer was: "We cater to the wants
of the people. If a man wants a milk-
shake none but an Idiot would give him a
highball. It is a of business, not
taste. And. as I said before, we are cater-
ers, not edueators." In another case Mr.
Brockhoven opened the interview by stat-
ing that he had come N mile? to submit to
his consideration an opera. "Did you write
the libretto and music?" he asked. "Yes,"
was his somewhat humble answer. "Then,
sir." said he. "if, as you say. It is a ro-man- ti'-

opera I must tell you that you have
sfjuandertfl your time, talent and money
as far as 1 am eonocrncel. No romantic
opqra gofs with me. I want none but the
lowest type of burlesque, and the music
must be m keeping wdth this. I have had
some experience in operatic affairs, and it
hr.s taught me that nothing but the lowest
type nays. Why, sir. Mr. A, who writes
my music, was a man with grand ideas
before 1 got him to write for me, and he
was starving. But I told him, 'If you will
write as I want you to I'll msko you rich.'
He tried, and I remember one waltz song
which he rewrote live time; before he
brought it down to the gutter, where I
wanted it. And now he is a rich man."

IvIplliiK" Surly Slncrlly.
F. M. Colby, in March Bookman.

He w ill not repent, or conform. , or edit
himself, or study how to please, jpt there

: about him a sort of surly sincerity even
at his worst, lie at least is interested if you
are not. He is pleased with each sudden
pew intimacy and exasperatlngly glib in its
jargon and would as lief lo.--e readers as
not. Bridge-buildin- g or whatever it may be

down he goes in it with a horrid splash of
terminology, and remains defiantly unlnter
esting for months at a time. It. is not as if
he tried to please and failed. It is his mood.
not yours. IB- - is merely muttering to himself
the te hnlcallties of his hobby, and criti-
cism cannot shake it out of him. In the
intervals of something like penius he is
merely a pig-heade- d man. But the course
lias some advantages. He never does what
is expected of him. but he sometimes does
more. Whatever his sins are. they are not
sins of subservience, and meanwhile he
lhes his own life. Not that his unliterary
activities have any value In themselves. Be.
yond stirring up rows and coining pome
quotable phrases; what has he done for
politics the.e lat few years? But looked at
as a form of diversion, politics have done
something lor Ulm.
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The renowned uses the Tiano
in all of his recitals, and in of these famous
says:

"The power, ideal beauty of the tone and of touch ot
the Piano are

We are the representatives of these Pianos, and
make a statement when we say that they have no

j in or none others command so liißh
O . j it..:. i -- i :i i : i , s

tx piicct uuu nunc iciuiu kucu viuuuy unci mc i canine value in to
marked a degree after many years of usajje. LET US 7ELL YOU WHY.

PEäRSOM'S
HOUSE 9

ANNA HELD'S AUTOGRAPH

now it was srcinED iir a manual,
TRAINING SCHOOL STUDENT,

Who First Tnckleil n Chorn Girl, nnd
Later Was Renarded lr the Little

Comedienne for I'erseTerance,

Anna Held Is assured lasting fame. She
may never bo enrolled in tho list of 'im- -

mortals" of tho French Academy or be
paneled In the American Hall of Fame, but
she will forever be enshrined in the heart
of at least one Indianapolis boy, and her
name, written by herself, be treasured as
a memento and handed down to succeeding
generations. Terhaps centuries hence, if
time deals gently with it and the ink be
fast, a bit of cardboard will appear in some
autograph collector's catalogue, and bid
ders may be offering hundreds of dollars
for It. There will be but eight words on the
card, written in a hand that would not win
first prize for graceful curves, but which ia
legible enough for the purpose for which it
was written. The card will read:

'7fc ßZicJ&

F ACSIMILE Or ANNA HELD'S AUTOGRAPH.

If Anna had written the am sentiment
In English, Instead of French, she would
have said: "With my compliments, and in
remembrance." The autograph Itself Is not
out of tho ordinary, being in a somewhat
stereotyped form, but the manner in which
it was obtained is worth the telling.

The vivacious little French comedienne
and song finger rlayed an engagement In
Indianapolis last week, and among those
who heard and saw her was Hi ram J.
Raffen?pergcr, jr., a student at the Manual
Training High School. Hiram has a pen-

chant for doing things when he makes up
his mind, lie was so much rlcascd with
Miss Held's performance that he thought it
would be the proper thing to have her auto
graph as a keepsake and remembrance.
Action followed thought. After the mati-
nee, on Tuesday, lllram hurried around to
the stage entrance, equipped with a foun
tain pen and a small card, lie had never
seen Miss Held In street attire and was
thereby led into a blunder. Among the chor
us girls was one that resembled the "Divine
Anna" in height and appearance. Hiram re
spectfully addressed her,, asking for her au
tograph and handing her the pen and card.
The girl seemed a little nonplussed, evi
dently wondering what kind of a game was
being played on her. Meantime her com-
panion, a tall young womaa who had
promptly "sized up" the situation, re
marked, with a wink: "My, ain't you be-

coming famous'." Then Miss Held's double
wrote her name. It was plain "Mattic
Chapin."

Hiram concealed his chagrin under a
pmile and a "thank you," and hurried along
tho line of stage people which, by that time,
had extended to Market street. There he

Tin: cjionrs girl s sioxatuhk.

learned that Mis Held had gone to her
private car in the yards east of the Fniort
Station. Hiram is a ?printer v.ith a medal
to his credit. He determined i rcudi th
car before Ml?s Held arrived, and h !id.
dodcing the many trolley cars. Iw.rs" ;ni 1

horsH? vhi lr and bicycles that prril
lifo in Washington and Illinois .ctrt
dod?inf them 11 with a precision that cm
be larnM only In th daily lunch on r.--h

at the Training School.
When Hiram reached th Olymp1, tli"

comedienne's privat car, Mi?s Held was
n'-'- t in sight. Sh was sauntering slowly
down Kentucky avenue. unconious th.it
she was about to have fam thrift rn lur.
Th plaudits of bit? audiences, the presen-
tation of bouquets, the sighs and smiles of
the "Willie boys." and the admiration of
women when they se a Worth creation
trailed and filrtM about th staue, ate a!l
ephemeral; they are but flashes in the pan
of fame. Hand-clappin- g ai:l encores pass
with the moment, flowers fade and die, the
"Willie boys" txA new "adorable" and tht
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Paderewski Steinway exclusively
speaking instruments

perfection
Steinway unbounded."

magnificent
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pmno
and 136 North

Pennsylvania St. . n

Our showing of
5tock Ascots

Fancy Hosiery

and Soft Shirts
will meet the approval of
the most critical. Come
in and pass an opinion.

It's most time for

Summer

Underwear
We've the right kind at
the right price.

Paul H. Krauss
44 East Washington St. fi

Men's Furnisher. Shirt Maker.J

women see later style gowns, but the auto-
graph lives forccr, and when an actr es
reaches that stage of popularity when her
signature is In demand, she can blot out all
tcmcinbranco of pa?t "angels" with mort-
gages on Iter wardrobe. fcho has attained a
financial standing that enables her to build
or buy cattks In France. She may spend
her vacations at Ostend, which, by tho
way, is where Anna and her husband love
to linger, l'crhaps it was of this gay Bel-

gian seaport that Anna was thinking after
tho matinee, as she walked to her car with
her poodle in her arms. Perhaps she was in
a reminiscent mood, and recalled that criti-
cal momtnt when her liuband had staked
his fortune at the roulctto tabic, or some
other gamo of Chance, as the gostlps say
he did, and how the rcd-strlp- cd shirt hej

woro brought him luck and he made his
pile; or, maybe, she was thinking of those
other times when her husband wore the
red-strip- ed shirt on "firtt nights" in tho
hope that It would bring success to Anna's
new play. Again, ih may have been re-

calling those days of lue early triumph
when her songs in the cafes of Paris, or
tho concert halls of other citic?, won coin
and applause. But, whatever may hao
been her thoughts, she was in goo 1 hum"r
when she approached the car, for Hiram
says she smiled sweetly, not a stage smile,
but a dainty little real woman's

When Miss Held was within a few fert of
the car Hiram duffed his cap, made his po-

litest bow and In the modulated
he could command, d:

"Miss Held, won't juu k'adly honor me
with our aulcgrjph?"

Hiram was a littl- - Hurried as he tendered
the comedienne his pen and a card. Per-

haps it was the Miiilo that "rattled" him,
fur he sajs she lo. k'd up t l.lm Hiram 1.

only five fett ir - h s la height, vet sl.-- i

looked up at him-a- ld s' methh.g in Frenefi
to r cr-rt- wreathed hr fao in sn.l'ie

and then exclaimed in broken Fnglish: "Oh.
I rar.not write im e with the jo pj niy
arm."'." Then. afl r a mnn. :.fs rW tl":i.
!;; n.-ke- d her e ..rt to t ike the card I

the ear and sho would write i.rr name. A,

minute later th-r- e was a mfry peVi ,f
lansme. r, and Jltr.tn:. w no was stanOnfc
outside, coulj Miss Held hoMin? i.p th
bit of ca rdl-ard- . Then the actress pat d wr
at a small table, placed h'T a';t'.gr.p'.i orx

the eird, an.l it was hanJ-- bark to Hiram,
with the bow of a p'.M-ie- d Frn hm a n,

by a puzzling s;r.i tl. it Hlrarrx
did n"t understand, until he filar.e-- d at th
card. What hrt s '.v w.. th- - e horns ßirl'
name. He 1 gln Mivs Held th card
that Matth' Chapin had Rigr.e d. Then he
realized thu ai:- - of the laughter. Mls
Held had st'n the j nrne. and prohably wa
shrewd er., agh b gue.- - t':at Hiram haj;
mistaken the e'.nM.s girl f r herself. The
r.evt time Mis 11 it visits the C!ty Hlrnm
h"prs. to 1 alle to explain th matter to
her in French, if diligent stuiy caa perfect
him la that l&ruagd.


